


Foreword

“LEARN TO PLAY THE BAGPIPE” IS A NEW CONCEPT IN TUITION FOR THE PRACTICE
CHANTER DEVISED BY PIPE MAJOR R.T. SHEPHERD, CURRENT PRINCIPAL OF THE

R.S.P.B.A. COLLEGE BOARD AND PIPE MAJOR OF THE WORLD FAMOUS DYSART &
DUNDONALD PIPE BAND (TWICE WORLD CHAMPIONS) AND BALLINGRY SCHOOL
JUVENILE PIPE BAND (8 TIMES WORLD CHAMPIONS).

THE CONTENTS OF THE TUTOR INCLUDE:

1. AN ABUNDANCE OF CLEAR PRECISE PHOTOGRAPHS SHOWING ALL THE FINGER
POSITIONS PLUS THE DIFFERENT NOTE COMBINATIONS, ALL WITH EXPLICIT INSTRU-
CTIONS.

2. TIME COUNTING EXERCISES INCLUDING INSTRUCTIONS ON ‘FOOT TAPPING’,
A NECESSARY EDUCATION TO HELP THE PIPER OBTAIN PERFECT MUSICAL TIMING.
3. A COMPLETELY NEW PHRASEOLOGY WHICH GUARANTEES A BETTER UNDER-
STANDING OF ‘INTERPRETATION’ AND SIGHT READING OF MUSIC.

4. DETAILED DESCRIPTIONS ON THE PLAYING OF: MARCHES, STRATHSPEYS AND

REELS. AIDED BY TWELVE CAREFULLY CHOSEN TUNES.
5. SUFFICIENT THEORY ‘PAINLESSLY APPLIED’ COMPLETE WITH QUESTIONS TO
TEST THE KNOWLEDGE GAINED.

IT IS HOPED THAT THIS TUTOR WILL PROVIDE BOTH FOR THE BEGINNER AND
INSTRUCTOR A PROGRAMMED METHOD OF LEARNING THAT WILL ASSIST IN THE
DEVELOPMENT OF A GOOD FINGER TECHNIQUE COMBINING WITH A KEEN SENSE
OF RHYTHM AND THE ABILITY TO SIGHT READ MUSIC.

FOR THE BEGINNER WHO UNFORTUNATELY HAS NO ACCESS TO A TEACHER
A CASSETTE TAPE IS AVAILABLE TO COMPLEMENT THE TUTOR.

© R.T.SHEPHERD.

ALL RIGHTS RESERVED. NO PART OF THIS PUBLICATION MAY BE REPRODUCED OR TRANSMITTED,
IN ANY FORM OR BY ANY MEANS, WITHOUT PERMISSION.

REPRINTED IN AUSTRALIA, 1985, EY KIND PERMISSION OF PIPE MAJOR R.T. SHEPHERD
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Section 1

(1)
(2)
(3)

THE CHANTER
BLOWING LOW G

THE BAGPIPE SCALE
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THE PRACTICE CHANTER

PARTS

MOUTH PIECE

TOP

BOTTOM

SOLE

REED

HEMP (MAINTENANCE)

CEE LB o 0 DR

¥

WHEN REMOVING AND/OR REPLACING
THE TOP AND BOTTOM ALWAYS GRASP
THE MIDDLE OF THE CHANTER WITH
BOTH HANDS.

CORRECT WRONG

WHEN FITTING THE REED ALWAYS
MAKE SURE OF A TIGHT FITTING.
3Y THE USE OF HEMP. (SEE BELOW)

NOTE NEVER HANDLE THE BLADES
WHILST FITTING OR REMOVING.

HEMP IS USED TO MAKE AN AIRTIGHT
JOINT, BUT STILL ALLOWING A TURNING
MOVEMENT. HEMP CAN ALSO BE USED

ON THE END OF REED TO ALLOW A
TIGHT FITTING AND ALSO ALLOWS
ADJUSTMENT.

NOTE WHEN REHEMPING ALWAYS WAX
THE FIRST FEW TURNS OF THE
HEMP TO PREVENT SLIPPING.




BAGPIPE SCALE
TO READ THE NOTES OF THE BAGPIPE SCALE WE USE
SEVEN LETTERS OF THE ALPHABET A,B,C,D, E, F, G.

THE STAFF ——— 5 LINES, 4 SPACES
— <——LEGER LINE
LEGER LINE —__—_———— AN EXTENSION TO THE STAFF
TREBLE OR G CLEFF i TO SHOW AND LOCATE THE POSITION OF G.

THE BAGPIPE SCALE ISWRITTEN

9 e woed
71 = ® 0=

> — .

¥ [owc 1Lowa B c D E F HIGHG HIGH A

NOTICE WE USE G AND A TWICE HENCE WE SAY LOW G AND HIGH G, LOW A AND

HIGH A,THE USE OF THE LEGER LINE PROVIDES A SPACE FOR HIGH G AND A LINE
FOR HIGH A.

PRACTICAL — PLACING FINGERS ON CHANTER

LEFT THUMB D |

¢ LEFT INDEX FINGER

RIGHT THUMB )
IS POSITIONED
é:f.@%}” d LEFT 3rd FINGER
S e o |G S e
BELNEEN d RIGHT INDEX FINGER
INDEXAND —— > @
MIDDLE FINGER |
THIS HELPS TO
BALANCE AND .
AND TAKE THE

WEIGHT OF q RIGHT LITTLE FINGER

THE CHANTER
—/

NOTE THE LITTLE FINGER OF THE LEFT HAND IS NEVER USED. '

LEFT MIDDLE FINGER

RIGHTMIDDLEFINGER

RIGHT 3rd FINGER
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| FMSES FOSTURE

WESILST N THE SITTING POSITION DURING PRACTISE THE CHANTER SHOULD REST
ON ONE KNEE, OR A TABLE. THIS HELPS SUPPORT THE CHANTER. ENSURE THE HOLE
W THE SOLE OF CHANTER IS NOT COVERED AS THIS HAS A MUFFLING EFFECT.

FINGERS SHOULD NEVER BE HELD IN A TENSE MANNER. USE A MIRROR TO COM.-
PARE YOUR OWN POSTURE WITH PHOTOGRAPHS,

NEVER USE THE TIPS FINGERS MUST NOT
OF FINGERS ‘CURL".

FINGERS SHOULD
NOT BE TOO FAR OVER
THE CHANTER.



EXERCISE 1
BLOWING YOUR FIRST NOTE

WHEN ALL THE HOLES ARE COVERED AND THE CHANTER IS BLOWN, THE NOTE PRO-
DUCED IS LOW G. THIS NOTE HAS A DEFINITE BASS (LOW) SOUND. THE CORRECT
SOUND IS DEMONSTRATED ON THE CASSETTE WHICH IS AVAILABLE.

IF YOU FIND THE NOTE PRODUCED HAS A HIGH PITCHED OR MUFFLED SOUND, IT
MEANS YOUR FINGERS ARE NOT COVERING THE HOLES IN A PROPER MANNER, ALOW-
ING AIR TO ESCAPE. TRY MOVING YOUR FINGERS SLIGHTLY UNTIL THE DESIRED
NOTE IS OBTAINED. BLOWING TOO HARD OR SOFT WILL CAUSE SOUND DISTORTION.
PRACTICE UNTIL YOU ARE CONFIDENT THAT YOU CAN PRODUCE THE CORRECT
LOW ‘G’ SOUND EVERY TIME YOU TRY.

Quiz

1 THE NAME GIVEN TO THE 5 LINES, 4 SPACESISTHE ................

2 THE SIGN PLEACED ON THE STAEF ISCALLEDITHE s - o s cveeeas
............ AND LOCATES THE POSITION OF THE NOTE

3. THE NOTES OF THE BAGPIPE SCALE ARE LOW ...., LOW ...., ...., ....,

e T e S IS - [ e [t

5. FILL IN THE MISSING NOTES

1]
i

)}

Il

Il
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EXERCISE 2

DEVELOPING THE SCALE, BEGINNING WITH THE RIGHT HAND NOTES — LOW G,LOW A,
B,.C, D:

D ’

s s .= =
e LOW G LOW A B G D
NOTE

PLAY SLOWLY AND WITH THE AID OF A MIRROR. COMPARE YOUR FINGER POSTURE
AND FINGER POSITION WITH THE PHOTOGRAPHS.

LOW G

LOWA

(1) START BY FINGERING LOW G
(DO NOT BLOW) k

(2) LIFT LITTLE FINGER OF RIGHT
HAND.

(3) NOW BLOW TO SOUND LOW A.



-

START BY FINGERING LOW G
THEN LOW A (DO NOT BLOW)

2. LIFT THIRD FINGER OF RIGHT
HAND.
3. NOWBLOW TO SOUND B.

c

1. START BY FINGERING LOW G
THEN LOW A THEN B (AGAIN DO
NOT BLOW)

2. LIFT MIDDLE FINGER OF RIGHT
HAND AT THE SAME TIME RE-
PLACE THE LITTLE FINGER ON +
CHANTER.

3. NOW BLOW TO SOUND C.

NOTE If one finger moves before it should
the result would be a false note
commonly known as a ‘“Catching Noise”
Listen carefully to the cassette
demonstration.

1. AGAIN FINGER (DO NOT BLOW)
LOW G, LOW A, B AND C.

2. LIFT INDEX FINGER OF RIGHT
HAND.

3. NOW BLOW TO SOUND D.

PRACTICE THESE NOTES OVER AND OVER AGAIN UNTIL YOU GAIN CONF{DENCE.
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EXERCISE 3

AIM

TO PLAY THE NOTES LOW G, LOW A, B, C, D, AS A CONTINUOUS SOUND i.e. WITHOUT
TAKING A BREATH.

NOTE

WITH THE USE OF A MIRROR, MAKE SURE YOUR FINGER POSITION AND POSTURE
IS CORRECT, THEN FINGER THE FIVE NOTES WITHOUT SOUND. REPEAT UNTIL
CONFIDENCE IS GAINED IN THE FINGER MOVEMENTS. AT THIS POINT PROCEED
FROM LOW G TO D BY BLOWING WITH CONTINUOUS BREATH, THIS IS AGAIN
DEMONSTRATED ON THE CASSETTE.

0

@ = —® =9 . =

v LOWG LOW A B © D
REPEAT THE EXERCISE GOING DOWN THE SCALE i.e. D, C, B, LOW A, LOW G

EXERCISE 4

AIM

FURTHER DEVELOPMENT OF THE SCALE EMPLOYING THE LEFT HAND TO PRODUCE
NOTES E, F, HIGH G AND HIGH A.

o Tl

) E F HIGHG HIGH A

NOTE

AGAIN PLAY SLOWLY AS INDICATED ON THE TAPE AND WITH THE AID OF A MIRROR
CHECK YOUR FINGER POSTURE AND POSITION.
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AGAIN FINGER (DO NOT BLOW)
LOW G

LIFT SIMULTANEOUSLY THE
LITTLE FINGER OF THE RIGHT
HAND AND THE THIRD FINGER
OF THE LEFT HAND.

NOW BLOW TO SOUND E.

EF

FINGER (DO NOT BLOW) E
REMEMBER! TO KEEP THE LITTLE

FINGER OF RIGHT HAND OFF
THE CHANTER.

N

2, LIFE THE MIDDLE FINGER OF
LEFT HAND.

NOW BLOW TO SOUND F

FINGER F (DO NOT BLOW)
REMEMBER THE LITTLE FINGER
OF RIGHT HAND IS OFF THE
CHANTER.

2, EIFT. INDEX FINGER OF LEFT
HAND.

NOW BLOW TO SOUND HIGH G

FINGER HIGH G (DO NOT BLOW)

2. AT EXACTLY THE SAME TIME LIFT
LEFT THUMB OFF WHILE REPLAC-
ING THIRD FINGER OF LEFT HAND.
REMEMBER AS BEFORE TO HAVE
YOUR RIGHT LITTLE FINGER OFF
THE CHANTER.

3. NOWBLOW TO SOUND HIGH A.




Pg 10

EXERCISE 5
-

TOPLAY THENOTESE, F, HIGH G AND HIGH A WITH A CONTINUOUS BREATH.
NOTE

AS IN EXERCISE 3 TRY PRODUCING THE NOTES IN SEQUENCE A FEW TIMES WITHOUT
SOUNDING THE CHANTER AND AFTER YOU GAIN CONFIDENCE THEN PRCCEED

TO OBTAIN THE NOTE SEQUENCE E, F, HIGH G AND HIGH A WITH CONTINOUS
SOUND.

0
)7 4
&
e

E F HIGH G HIGH A

REPEAT EXERCISE GOING DOWN THE SCALE, HIGH A, HIGH G, F AND E

EXERCISE 6

AlM

TO DEVELOP THE CROSS OVER FROM RIGHT HAND TO LEFT HAND. PRODUCING
E FROM D.

NOTE

PLAY SLOWLY AND LISTEN CAREFULLY TO CHECK THAT YOU ARE NOT MAKING A
“CROSSING NOISE” AS INDICATED ON THE TAPE.

“CROSSING NOISES” LIKE ““CATCHING NOISES” ARE CAUSED BY AN INTERMEDIATE
NOTE OR SOUND BEING PRODUCED BECAUSE OF A DELAY IN RAISING OR LOWERING
A FINGER AND BECAUSE THIS CONSTITUTES ONE OF THE BIGGEST FAULTS WITH

BEGINNERS, IT MUST BE STRESSED THAT CAREFUL AND DILIGENT PRACTICE IS
NECESSARY AT THIS STAGE.
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1 FINGER D (DO NOW BLOW)

2 NOW AS ONE MOVEMENT AS IN A ‘SEESAW’ ACTION LIFT THIRD FINGER OF LEFT
HAND. LIFT LITTLE FINGER OF RIGHT HAND. REPLACE THIRD, MIDDLE AND
INDEX FINGER OF RIGHT HAND.

3. NOW BLOW TO SOUND E.

YOU SHOULD NOW BE ABLE TO PLAY EVERY NOTE ON THE SCALE INDIVIDUALLY.

!

YOUR NEXT TASK IS THE CONTINUOUS BLOWING OF THE SCALE, BUT AS IT IS SOME-
TIMES DIFFICULT FOR MOST LEARNERS TO BLOW THE ENTIRE SCALE CONTINUOUSLY
YOU SHOULD AT FIRST PLAY LOW G, LOW A, B, BREATHE, C, D, E, BREATHE, F, HIGH G,
HIGH A.

TAKE TIME OVER EACH NOTE AND ALSO IN THINKING OUT THE FINGER POSITION FOR
THE NEXT NOTE, BUT THE MOVEMENT BETWEEN ONE NOTE AND THE NEXT MUST BE
PERFORMED SMARTLY.
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EXERCISE 7
AlM
TO PRODUCE THE SCALE WITH CONTINUOUS SOUND (APART FROM BREATHING
DESCRIBED PREVIOUSLY).
NOTE
{ by STUDY THE POSITION OF THE NOTES ON THE STAFF AND LEARN THESE
POSITIONS. TO DO THIS PRACTICE RE-WRITING THEM ON MANUSCRIPT.
TEST YOURSELF BY SELECTING PHOTOGRAPHS AT RANDOM AND NAMING
THE NOTE DEPICTED BY PHOTOGRAPH.

2 CHECK YOUR FINGER POSTURE WITH THE PHOTOGRAPHS (USE THE

MIRROR)
3. PRACTICE A FEW TIMES WITHOUT SOUND
4. TRY NOW THE SCALE WITH CONTINUOUS SOUND REMEMBER TAKE CARE ON

THE ‘CROSS-OVER’ AND BREATHE WHERE TAUGHT.

ASCENDING THE SCALE
W

e 2

,.'/
- ® - IS,A("

DESCENDING THE SCALE

®-

et‘?F>
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Section 2

COUNTING
HAND CLAPPING

FOOT TAPPING
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TIME SIGNATURES - HOW TO COUNT
THESE NUMBERS ARE CALLED TIME SIGNATURES

Y
= <
A
w2

IN THE ABOVE EXAMPLES THE TIMING IS CALLED — TWO FOUR, THREE FOUR AND
FOUR FOUR.

BAR LINES DIVIDE MUSIC INTO MEASURES OR BARS.
v v ¥ y

A DOUBLE BAR LINE MARKS THE END OF A PIECE OF MUSIC.

o cie

0
MUSIC IS %54
PLAYED WITH [} 1 7) 3 4 1 2 3 4

A STEADY BEAT

[ 1 2-"83 " 1 2 3 1 2 3

THE TOP NUMBER TELLS US HOW MANY BEATS YOU COUNT IN EACH MEASURE/BAR
AND IS USUALLY DUPLE (2 BEATS) TRIPLE (3 BEATS) AND QUADRUPLE (4 BEATS).

NOTE VALUES

Quarter Note Half Note Whole Note
o
LN
Count 1 beat Count 2 beats Count 4 beats

=
o = MEANS FOUR BEATS EACH TO THE VALUE OF A QUARTER NOTE,
IN EACH COMPLETE BAR. (QUADRUPLE TIME).

THIS IS ALSO CALLED COMMON TIME. THE TIME SIGNATURE USED ¢

e
AND E MEANS THREE BEATS TO THE VALUE OF A QUARTER NOTE IN
EACH COMPLETE BAR. (TRIPLE TIME).

D

AND E MEANS TWO BEATS TO THE VALUE OF A QUARTER NOTE IN EACH
COMPLETE BAR (DUPLE TIME).
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CLAP HANDS AND COUNT

ONLY CLAP WHEN YOU SEE @&, F or r
BUT COUNT 1, 2, 3, 4 FOR EACH BAR IN LINES 1 AND 2

AND COUNT 1,2,3 IN EACH BAR IN LINE 3

AFTER A FEW TRIES COMBINE A ‘FOOT TAP’ WITH THE NUMBERS.

LINE 1
0
—F P = ]
4 1 1 1 1 1 1 1 T 1l |
I T 1 | ] I T T U
e 1 5 3 4 1 D 4 1 2 3 4
LINE 2
7 —F—F =—TF e
4—] 1 i — { t =i i —
T 9 3 4 1 2 S A 1 LI e |
i
LINE 3
T = I = .
.)—1- I i 1 — i 1 1 ==
1 3

1 2 3 1 2 3 2
IN THE ABOVE EXAMPLES SOMETIMES THE NOTE r

e
IS REPLACED BY A TIED NOTE WHICH LOOKS LIKE —] ]I

T

A TIED NOTE MEANS COMBINING TWO NOTES OF THE SAME PITCH.
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EIGHTH NOTES

AN EIGHTH NOTE IF ALONE IS WRITTEN E AND WHEN TWO ARE TOGETHER U

EIGHTH NOTES ARE PLAYED AT TWICE THE TEMPO (SPEED) OF A QUARTER NOTE

i.e. (20N ONE BEAT)

WHEN THE BEAT NOTE CAN BE DIVIDED BY 2, THE MUSIC IS SAID TO BE
IN SIMPLE TIME

THE FOLLOWING BAR HAS 4 BEATS, BUT THE COUNTING IS DIFFERENT BECAUSE THE
BEAT NOTE r HAS BEEN REPLACED BY U

| | | I 1 1 1 1 B

1 and 2 and 3 and 4 and
IN THE ABOVE EXAMPLE REMEMBER
(a) ‘FOOT TAP’ON THE NUMBERS
(b) THE ‘AND’ NOTES ARE TREATED AS INTRODUCTORY OR PICK-UP NOTES (i.e. DO

NOT BEAT OR ‘FOOT TAP’)
(c) THERE ARE ‘EIGHT’CLAPS BUT ONLY 4 BEATS IN EACH BAR.

IN LATER EXERCISES AND TUNES WITH THE CHANTER NEVER STOP OR TAKE A
BREATH ON THE ‘AND’ NOTES

Quiz

1) WHEN THE BEAT NOTE IS DIVISIBLE BY TWO THE MUSIC IS SAID TO BE IN

2) SIMPLE TIME IS DIVIDED INTO THREE DIFFERENT CATEGORYS (a)

) B ER OIS, o e ol R oSl S (1) 4 S or i ciffer ) B e o AU e B e
3) r ISKNOWNASA .......ccvvvutnn NOTE
4) r ISIKNOWNIAS A o ateisions sietsieisiare s NOTE
5) E ISHCNOWNIAS AT .5 aeialsr oot NOTE
6) S ISIKNOWNASIAL Sl oo o sinis s NOTE

7) WHEN COUNTING, THE ‘AND’ NOTES ARE TREATED AS . ........iiiiiiiiniiannn
(NOF (B R e S A g e B o G G SR C o 5 NOTES.



Pg 17

RIGHT HAND EXERCISES

NOTE ALWAYS BEGIN THE FOLLOWING EXERCISES BY ‘HAND CLAP’ AND COUNTING
BEFORE MAKING AN ATTEMPT ON THE CHANTER.

REMEMBER (1) HAND CLAP ON EACH NOTE. (2) COUNT AND ‘FOOT TAP’ ON THE
NUMBERS.

EXERCISE 1
ot Ec ie fa ie
1 1 1 1

© I 2RmS AR D S A TR a A D IR/ R e
EXERCISE 2
0
4 T
o = .

1 1
-0 & a4 1

1
EXERCISE 3
90

NOTE REMEMBER WHILST PLAYING THE TOP NOTES (THE LEFT HAND) THE LITTLE
FINGER OF THE RIGHT HAND IS ALWAYS RAISED. CHECK YOU ARE CARRYING QUT
THIS INSTRUCTION.
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EXERCISE 5
0O o i o
> & A =) \'c 1 \ \ Y \ 9 1
[E= == = ]
LIS T T 1 2 w8 nd Y40y Dire 3T 4 1w /2 Bl
EXERCISE 6 3
- & ey

4 === F ! = ]

b J 1 | L T 1 1 1 L) 1 1

® 2 3 4 e T T | 9 3= T 208

NOTE IN EXERCISE 6 THE TIED NOTES. REMEMBER SOUND THE FIRST NOTE AND
HOLD OVER TO SOUND THE NEXT NOTE.

HAND CHANGING EXERCISE

REMEMBER TO AVOID THE “CROSSING OR CATCHING NOISE"”

N +H
W+H
N
-
N
w
S

FULL SCALE
EXERCISE 8
'o 4 T e X
e e e e e
e | | I I s I | | l
T fniicdn o Loget . 1 2940 1k 2 Ve 3 -4

s u — = e T = e |
1 and 2and 3and 4and 1and 2and 3and 4 and 1 2 3 4

REMEMBER IN EXERCISE 9 ‘FOOT TAP’ ON THE NUMBERS ONLY AND NEVER STOP FOR
A BREATH ON THE ‘AND’ NOTES. YOU SHOULD EVENTUALLY BE ABLE TO SOUND
CONTINUOUSLY FROM START TO FINISH OF EXERCISE.
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Section 3

THE GRACE NOTES
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GRACE NOTES

A GRACE NOTE E IS AN EMBELLISHMENT

USES —
L TO EMPHASISE A NOTE e.g. % BECOMES %

GRACENOTES ARE NOT TAKEN INTO CONSIDERATION WHEN COUNTING TIME

THE THREE COMMON GRACE NOTES

N .F N F 0N f

" 4 P | Y &
g PlE——x— B
e [J) e

SEPARATING NOTES

THE ‘G" GRACE NOTE IS MADE BY RAISING AND LOWERING THE HIGH ‘G’ FINGER
QUICKLY.

s
e | |

(1)  PLAY LOWA
(2)  RAISE AND LOWER THE HIGH ‘G’ FINGER.
(3) CONTINUE SOUNDING LOW A.

e

ZEA |

(1) PLAY LOW A.
(2) RAISE AND LOWER THE ‘D’ FINGER QUICKLY.
(3) CONTINUE SOUNDING LOW A.
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THE ‘E’ GRACE NOTE IS MADE BY RAISING AND LOWERING THE ‘E’ FINGER QUICKLY.

e
CEE=

(1) PLAY LOW A.
(2) RAISE AND LOW THE ‘E’ FINGER QUICKLY.
(3) CONTINUE SOUNDING LOW A.

SEPARATION EXERCISES
THE ‘G’ ‘D’ ‘E’ GRACE NOTES IN SEQUENCE

REMEMBER

(1) COUNT MAIN NOTES ONLY (NOT GRACE NOTES).

(2) ‘FOOT TAP’ ON THE NUMBERS.

(3) THE ‘AND’ NOTES ARE PICK-UP OR INTRODUCTORY NOTES DO NOT BEAT OR FOOT
TAP.

\!
AN

0
LLLL]

0 J F f
y A A | Td = |
= 1 1 1 s |
B (o —— = =
)] |

o
Ll

-4
g
0
H
0
__a:_m
LU
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EMPHASISING USING THE ‘G’ GRACE NOTE

TO EMPHASISE A NOTE, THE GRACE NOTE IS PLAYED AS YOU CHANGE FROM ONE
NOTE TO ANOTHER NOTE.

SOUND LOW G RAISE AND LOWER THE ‘G’ GRACE
NOTE QUICKLY WHILE SIMULTANE-
OUSLY RAISING THE LITTLE FINGER
TO SOUND LOW A.

NOTE AVOID THE FOLLOWING FAULTS

(a) LITTLE FINGER MOVING BEFORE THE GRACE NOTE.
(b) LITTLE FINGER MOVING AFTER THE GRACE NOTE.

EXERCISES (ASCENDING WITH A GRACE NOTE)

Remember to avoid the
CROSSING NOISE

o K0 L s
ng—F.JIE{%

——m P —PF— T3
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DESCENDING WITH A GRACE NOTE

i.e. PLAYING A GRACE NOTE AS YOUR FINGER POSITION IS CHANGED TO PRODUCE
A NOTE LOWER IN THE SCALE.

]

0

J@Eh’:,:

)= |

SOUND LOW A RAISE AND LOWER THE ‘G’ GRACE

NOTE FINGER QUICKLY WHILE SIMUL-
TANEOUSLY LOWERING THE LITTLE
FINGER TO SOUND LOW G.

EXERCISES

DESCENDING WITH GRACE NOTES

Remember to avoid the
CROSSING NOISE

| I pese] |

[ ! I Al ]

1 2 3 4 i 2 3
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/ASCENDING AND DESCENDING WITH GRACE NOTES

bl | LR [ | Sy
I

=g

(V]
¥d=

Ny —1
w

S

—

N

w

S

-t

Ny =
G —

FUTURE EXERCISES WILL SEE THE DEVELOPMENT OF ALL POSSIBLE COMBINATIONS
OF NOTES COMBINED WITH THE USE OF OTHER EMBELLISHMENTS INCLUDING THE
‘G’ GRACE NOTES.

Quiz

(1) GRACENOTESARE ...oveereoaon USED IN COUNTING TIME.

(2) GRACE NOTES ARE CALLED.. e e e B e

(3)s “GRACE NOLRESAREUSEDITOEITHER & e .. ivesiin wevionsion NOTES OR
.................. NOTES

(4) THE MOST COMMONLY USED GRACE NOTES ARE ....... & o L ANDE

(5) CONNECT BY DRAWING LINES

4 it =

D GRACE NOTE
E E GRACE NOTE
& e % NOTE ﬁ
WHOLE NOTE
BAR LINES
r TREBLE CLEFF

[ 1/8 NOTE
=a—a—— r

TIME SIGNATURE
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Section 4

SKIP NOTES

8 LEFT THUMB ﬂ

LEFT INDEX FINGER 7
LEFT MIDDLE FINGER 6

liﬁ
¢
q
q

LEFT 3rd FINGER 5

4 d RIGHT INDEX FINGER 4
q RIGHTMIDDLEFINGER 3
d RIGHT 3rd FINGER 2

q RIGHT LITTLE FINGER 1
-/
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“ONE NOTE" SKIP

ASCENDING OR DESCENDING FROM ONE NOTE ON THE SCALE TO ANOTHER NOTE ON
THE SCALE OMITTING THE NOTE BETWEEN

o # - LOWATOC
OMITTING B

) | I

THERE ARE 6 COMBINATIONS (EXCLUDING LOW G)

2 6
1 i 5
[ I 1 | ! 1 l
LOW G LOW A B C D E F HIGH G HIGH A
R ]
4
(i) LOWATOC (ii)BTOD (iii) CTOE
0 SKIP O SKIP Jl SKIP

SOUND LOW A THEN SOUND B THEN SOUND C THEN
EIETSREINGERS 2,3 LIFT FINGERS 3 AND LIFT FINGERS 1 AND
AND AT SAME TIME 4 REPLACE FINGER 5 LOWER FINGERS 2
LOWER FINGER 1 1 AND 3

SOUNDING C SOUNDING D SOUNDING E
REVERSE EXERCISE REVERSE EXERCISE REVERSE EXERCISE
(SOUND C THEN LOW A) (SOUND D THEN B) (SOUND E THEN C)

EXERCISES COMBINING THE SINGLE SKIP FINGER MOVEMENTS [ (i) (ii) (iii) ]

0 SKIP SKIP SKIP
EXERCISE 1 g — =
r——— 5 —_—
ASCENDING S 5 === ; |
1 2 3 1 2 3
SKIP SKIP SKIP
EXERCISE 2 @/—& = —
DESCENDING = j =1 i ﬁ
1 2 3 1 2 3
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(iv) (v) (vi)
D TOTE E TO HIGH G F TO HIGH A

SKIP SKIP SKIP
—— —

TIT®

1]

SOUND D THEN SOUND E THEN SOUND F THEN

LIFT* FINGERS" 5;:'6 LIFT FINGERS 6 AND LIFT FINGERS 7 AND 8
AND 1 LOWER FIN- 7 LOWER FINGER 5
GERS 2,3 AND 4 SOUNDING HIGH G SOUNDING HIGH A
SOUNDING F

REVERSE EXERCISE REVERSE EXERCISE REVERSE EXERCISE
(SOUND F THEN D) (SOUND HIGH G THEN E) (SOUND HIGH A THEN F)

EXERCISE CONTAINING THE ONE SKIP FINGER MOVEMENTS (iv) (v) & (vi)

; -
EXERCISE 3 %:@* i [f ! ﬁlri
i 14 1 1 1 1 E LJ B |
2

ASCENDING S — ! "
1 2 3 1 3
EXERCISE 4 ! - .l e m— e |
A ’ T l 1 1 1 1 | |
DESCENDING S . =] ' f %
1 2 3 1 2 3
EXERCISE 5
Ho) s g
oy > = = [ ° ==EE—c—1
O | | . 1 ' '
1 2 3 1 2 3 1 2 3 1 2 3
EXERCISE 6
Lv4 1 1 1 1 f
Lo = | == " ge=Fr = = F’%
D), 1 T f I = l [ [
1 2 3 1 2 3 1 2 3 1 2 3
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“TWO NOTE" SKIP

THIS TIME WE OMIT TWO INTERMEDIATE NOTES
THERE ARE FIVE COMBINATIONS (EXCLUDING LOW G)

2= <
L= i | ]
| 1 0 1
LOW G LOW A B Cc D E F HIGH G HIGH A
L L 1] l
& 5
(i) (ii) (iii)
LOWATOC BTOE CTOF
SKIP SKIP n SKIP
—_— ~

T i B4 I 1 S | E; = i ‘i

SOUND LOW A THEN SOUND B THEN LIFT SOUND C THEN SIM-
LIFT FINGERS 2,3 AND 4 FINGER 5 AND LOWER ULTANEOUSLY RAISE
AND REPLACE FIN- FINGER 2 SIMULTAN- FINGERS 5, 6 AND 1
GER 1 SIMULTANEO- EOUSLY TO AND LOWER 2, 3 TO
USLY TO SOUND D SOUND E SOUND F

REVERSE EXERCISE REVERSE EXERCISE REVERSE EXERCISE
(SOUND D THEN LOW A) (SOUND .E THEN LOW A) (SOUND F THEN

CHANGE FINGER POS-
ITIONS TO SOUND C

EXERCISES COMBINING THE ONE AND TWO SKIP FINGER MOVEMENTS (i) (ii) & (iii)
(NOTE: HOW WE MAKE USE OF ONE SKIPS FROM THE EXERCISE ON PAGE 1)

ONE SKIP ONE SKIP
EXERCISE 1 0 3 - — = = =1
1 e 1 L 1
ASCENDING e : i T
1 2 3 1 2 3
ONE SKIP ONE SKIP
EXERCISE 2 : e = == j
| T ] 1 I
DESCENDING S e i | . [
1 2 3 1 2 3
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(iv) (v)
D TO HIGH G ETOHIGH A
SKIP SKIP
—_—

SOUND D THEN RAISE SOUND E THEN LIFT
FINGERS 5,6,7 AND 1 FINGERS 6,7 AND 8 AND
WHILST LOWERING LOWER FINGER 5 SIM-
FINGERS 2,3 AND 4 ULTANEOUSLY TO

TO SOUND HIGH G SOUND HIGH A

REVERSE EXERCISE REVERSE EXERCISE

(SOUND HIGH G THEN D) BY SOUNDING HIGH A THEN E

MORE EXERCISES COMBINING THE ONE AND TWO SKIP FINGER MOVEMENTS (iv) & (v)

ONE SKIP
EXERCISE 3 e e = =
I — e o
ASCENDING $ i l i
1 2 1 2
ONE SKIP
e
EXERCISE 4 J@Qﬁ = : —— ' - 1
DESCENDING S e % ‘ ‘ i =
1 2 1 2
EXERCISE 5
= — =
= = = = } ﬂ
wEe I ‘ f | i -
e 9 1 2 1 2 1 2 1 2
EXERCISE 6
Lo +d T 1 1 LI 1 = 1 1 1 1 1 1 1
D) T I | 1 ] T |
1 2 1 2 1 2 1 2 1 2
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“THREE NOTE" SKIP

OMITTING THREE INTERMEDIATE NOTES
THERE ARE (4) COMBINATIONS, AGAIN EXCLUDING LOW G

2
; L : |
LOW G LOW A B € D E F HIGH G HIGH A
Seaan 2 |
4
(i) (ii)
LOWATOE BTOF
Jo A 'D /___/g; .
H—= = e b
D DR

SOUND LOW A THEN SOUND B THEN RAISE

RAISE FINGER 5 TO FINGERS 5, 6 AND

SOUND E LOWER FINGER 2 SIMULTANEOUSLY TO SOUND F
REVERSE EXERCISE REVERSE EXERCISE

(SOUND E THEN LOWA) (SOUND F THEN B)

EXERCISES COMBINING THE TWO & THREE SKIP COMBINATIONS.
NOTE: THIS TIME THE USE OF ‘DOUBLE SKIP' MOVEMENTS FROM PAGE 3

TWO SKIP
0
EXERCISE 1 > B -
ASCENDING ﬁv = i b ; =1
1 2 1 2
TWO SKIP
e
EXERCISE 2 0 i
DESCENDING 4 = | lﬁ —]
1 2 1 2

Pg 30



Pg 31
(iii) (iv)

CTOHIGHG D TO HIGH A

SKIP SKIP
0 o S
o—r = :
) | e

SOUND C THEN LOW- SOUND D THEN LOW-

ER FINGERS 2 AND ER FINGERS 2, 3, 4
3 AND RAISE FINGERS AND SIMULTANEOU-
5, 6, 7 AND 1 SIM- SLY RAISE FINGERS
ULTANEOUSLY TO 16,7, 83O

SOUND HIGH G SOUND HIGH A

REVERSE EXERCISE REVERSE EXERCISE
(SOUND HIGH G THEN C) (SOUND HIGH A THEN D)

EXERCISES COMBINING TWO & THREE NOTE SKIP COMBINATIONS

TWO SKIP
() o=
EXERCISE 3 S 1
ASCENDING S p— ' : i
1 2 1 2
TWO SKIP
T R
EXERCISE 4 . = Pt = 1|
DESCENDING :‘% 4 | } : i i
1 2 1 2
EXERCISE 5
0 l &
' == 1
o = —=f == = —
D) I I ] | ;
1 2 1 2 1 2 1 2
EXERCISE 6
c Z E; T = == r i ] Eﬂ
Byt == ! ] : —
D) | | ! |
1 2 1 2 1 2 1 2
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“FOUR NOTE" SKIP

OMITTING FOUR INTERMEDIATE NOTES
THIS TIME WHEN LOW G IS EXCLUDED THERE ARE ONLY 3 COMBINATIONS

1 =
1
I
LOW G LOW A IB C': D E f‘: HIGH G HlGlHA
3
(i) (ii) (iii)
LOWATOF BTO HIGH G CTOHIGHA

0N T N N -

o i = e =l H 1 =
e —— et — : ! |

| o S

4

SOUND LOW A THEN SOUND B THEN RAISE SOUND C THEN LOW-

LIET: FINGERS "5, 6 FINGERS 5,6, AND 7 AND ER FINGERS 2, 3 AND

TO SOUND F LOWER FINGER 2 SIM- SIMULTANEOUSLY
ULTANEOUSLY TO RAISE FINGERS 1,6,7 AND
SOUND HIGH G 8 TO SOUND HIGH A

REVERSE EXERCISE REVERSE EXERCISE REVERSE EXERCISE

(SOUND F THEN LOW A) (SOUND HIGH G THEN B) (SOUND HIGH A THEN C)

EXERCISES COMBINING THE THREE & FOUR NOTE SKIP COMBINATIONS

THREE SKIP THREE SKIP
= = e
e - — = =
R ' | |
1 2 1 2 1 2
THREE SKIP THREE SKIP
— N Sl ute
0 = — e
EXERCISE 2 ; = T ——]
| | i |
1 2 1 2 1 2
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“FIVE NOTE SKIPS” AND “SIX NOTE SKIPS"

WHEN FIVE NOTES ARE OMITTED AND LOW G EXCLUDED THERE ARE ONLY TWO

COMBINATIONS 1

LOW G LOWA B c D E E HIG1HG HIGH A
2

AND IF SIX INTERMEDIATE NOTES ARE OMITTED THERE ISONLY 1 POSSIBLE RESULT
(EXCLUDING LOW G)
I== 1 1
LOW G LOW A B c D E F HIGH G HIGH A

(i) (ii) (iii)
LOW A TO HIGH G B TO HIGH A LOW A TO HIGH A

SOUND LOW A THEN SOUND B THEN LOW- SOUND LOW A THEN
RAISE FINGERS 5, 6 & ER FINGER 2 AND RAISE FINGERS 6, 7 & 8
7 TO SOUND HIGH G SIMULTANEOUSLY TO SOUNDHIGH A

RAISE FINGERS 6, 7 &8
TO SOUND HIGH A

REVERSE EXERCISE REVERSE EXERCISE REVERSE EXERCISE
(SOUND HIGH G THEN (SOUND HIGH A THEN B) (SOUND HIGH A THEN
LOW A) LOW A)

NOTE : HIGH A TO LOW AORLOW A TO HIGH A IS CALLED AN OCTAVE (EIGHT NOTES)
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TO FINISH THE SECTION ON SKIP NOTES YOU CAN TACKLE ALL THE LOW G
COMBINATIONS WHICH SHOULD BE A RELATIVELY EASY TASK.

THE RIGHT HAND LOWG TOB (LIFT TWO FINGERS 1 & 2)

LOWG TO C (LIFT TWO FINGERS 2, 3)
LOWG TO D (LIFT THREE FINGERS 2,3,4)

LEFT HAND LOWG TO E (LIFT FINGERS 5 AND 1)

LOWG TO F (LIFT FINGERS 5,6 AND 1)

LOWG TO HIGH G (LIFT FINGERS 5,6, 7 AND 1) (AGAIN THIS IS
AN OCTAVE)

LOWGTO HIGH A (LIFT FINGERS 6,7, 8 AND 1)

Quiz

(1)

(2)

(3)

(4)

WHEN PLAYING SKIP NOTES ON THE CHANTER YOU MUST MAKE SURE YOUR
FINGER MOVEMENTS ARE DONE S | E L,OR THE RESULT

COULD BE THATC N_ ARE
PRODUCED.
b — =
CIRCLE THE SKIP NOTES. —F——1— i e e e i
- =l F IT=Hlpe el el
ON THE CHANTER THERE ARE TWO OCTAVES —LOWATO .. . ivivvvnnnnnn.
LOWG TO... . ...c.%.Y
THEREARE oW i o NOTES IN AN OCTAVE
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Section 5

SOMETHING NEW

MUSIC LIKENED TO LANGUAGE
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SOMETHING NEW

MUSIC IS UNIVERSAL AND CAN BE THOUGHT OF AS A LANGUAGE OF COMMUNI-
CATION AND CAN ALSO BE COMPARED WITH OTHER FORMS OF LANGUAGE.

MUSIC NOTATIONS

EQUIVALENT IN WRITTEN OR
SPOKEN LANGUAGE

SINGLE NOTE r

ONE SYLLABLE OF A WORD OR A
COMPLETE WORD OF ONE SYL-
ABLE e.g. “AND"”

A COLLECTION OF NOTES WHICH
MAKES A RHYTHMIC PATTERN (IN
MUSICAL TERMS KNOWN AS A
MOTIVE)

A COMPLETE WORD OF MORE
THAN ONE SYLLABLE

A MUSICAL PHRASE. A SECTION
OF MELODY CONTAINING SEVERAL
MOTIVES WITH A DISTINCTIVE
CLOSING EFFECT.

A GROUP OF WORDS FORMING
PART OF A SENTENCE

CADENCE -—- A CADENCE CONVEYS
THE IMPRESSION OF A MOMEN-
TARY OR PERMANENT CONCLU-
SION, BREAKING MUSIC INTO
PHRASES OR SENTENCES

PUNCTUATION MARKS e.g. FULL
STOPS, COMMAS, COLANS, QUE-
STION MARKS etc.,

RHYTHM THE OCCURENCE OF THE
STRONG BEAT — INDICATED BY
THE USE OF BAR LINES AND TIME
SIGNATURES

e

WIS

IN SPEECH STRESSING CERTAIN
WORDS ORSYLLABLES, SUCH AS
PIP —ER

GRACENOTES —~  SEPARATING
AND/OR EMPHASING NOTES

JUST AS IN DICTION, A MANNER
OF EXPRESSING WORDS
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IN THE FOLLOWING “COUNTING EXERCISES” WORDS HAVE BEEN INSERTED. NOTICE
HOW THE POSITION OF THE BAR LINES INDICATE THE WORDS AND THEREFOR NOTES
WHICH ARE TO BE STRESSED (i.e. THE WORD OR NOTE IMMEDIATELY AFTER THE
BARLINE). WHEN THE MUSIC IS IN ‘Z‘TIME (2 BEATS PER MEASURE) THE BEATS ARE
STRESSED (STRONG WEAK)

2 TIME (3 BEATS PER MEASURE) THE BEATS ARE STRESSED (STRONG WEAK WEAK)

2T|ME (4 BEATS PER MEASURE) THE BEATS ARE STRESSED (STRONG WEAK MEDIUM
WEAK)

FIRST TRY “COUNTING AND FOOT TAPPING’ THEN SUBSTITUTE THE COUNTING
WITH THE WORDS AND SEE IF YOU CAN RECOGNISE HOW BEST TO PHRASE (PUNC-
TUATE) THE EXERCISES.

e
EXERCISE 1 4
1 and 2 i Sand# 52 1 and 2 and 1 2
Jin - gle Bells Jin - gle Bells Jin - gle All The Wark ey
1Tand 2 and 3 and 4 lTand 2and 3and 4

Scots - Wha Hae Wi Wall -ace Bled Scots - Wha Bruce has oft-en led

THE 2nd “COUNTING EXERCISE” IS FROM A WELL KNOWN PIPE TUNE. LET US APPLY
AND TEST THE KNOWLEDGE GAINED FROM THE COUNTING EXERCISES WITH THE
LEARNING OF THIS TUNE ON THE CHANTER. AS YOU STILL HAVE MANY OTHER
FORMS OF EMBELLISHMENTS TO LEARN, THIS TUNE HAS BEEN ARRANGED TO IN-
CLUDE, ONLY THE ‘G’ GRACE NOTE EMBELLISHMENT.

‘SCOTS WHA HAE'
1st PART (THE 1st SENTENCE, WITH THE PHRASES INDICATED)

PHRASE 1 PHRASE 2
C . f =)
= ! / <! ! ] ]
a T t 1 T 1 1 1 T 1 w5 |
1 and 2 and 3 and 4 1 and 2 and 3 and 4 and
PHRASE 3 PHRASE 4
I T AN e St ey
I - — 10
e+ °* = 5 "P:TI
1 and 2and 3 and 4 and 1 and 2 and 3 4
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PHRASE 1
| | £ i
0 JF ! j ! I ! :
A" A 4 S I :
gﬁ:c‘—f - ;
= 1 ;
1 2 land 3 iand 4 f
SCOTS HAE WI  WALL-ACE BLED

VERTICAL DOTTED LINES HAVE BEEN INSERTED TO HELP YOU:

1. PICK OUT THE MUSICAL MOTIVES AND/OR WORDS

2. ESTABLISH THE RHYTHM BY INDICATING THE WORDS OR NOTES WHICH SHOULD
BE STRESSED. NOTICE HOW THE ‘AND’ NOTES ARE NOT STRESSED AND ONLY
SERVE AS INTRODUCTORY OR PICK-UP NOTES.

3. SEE HOW THE ‘G' GRACE-NOTE HELPS TO INDICATE AND EMPHASIS THE BEAT
NOTES, THUS HELPING CREATE EMPHASIS AND EXPRESSION.

NOW

ON THE CHANTER ONLY SOUND THE NOTE OR NOTES FOR EACH MUSICAL MOTIVE
BETWEEN EACH PAIR OF VERTICAL LINES, BE SURE TO ‘FOOT TAP’ ON THE NUM-
BERS. LIKE SO:

a.ﬁ BREATHE ﬁ BREATHE ﬁ BREATHE ﬁ
1 and 2 and 3 and 4

THEN TRY
b%ﬁ‘r - IP Jl:BREATHE BREATHE%
® [ E
1 and 2 and 3 and 4
FOLLOWED BY
B ! ]
e 3 P BREATHE
e e
Y | ]‘_l =
1 and 2 and 3 and 4

FINALLY COMPLETE BY SOUNDING THE WHOLE PHRASE.

X e | I J
ﬁLg g’l o :ﬁ
RO e Rl (] '

1 and 2 and 3 and 4
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NOW TRY THE OTHER PHRASES USING THE SAME METHOD — i.e. LEARN EACH MO-
TIVE INDIVIDUALLY THEN BUILD UP UNTIL YOU SOUND THE FULL PHRASE, RE-
MEMBER ALWAYS ‘FOOT TAP'ON THE NUMBERS.

ecﬁb
i
i

1= and 2 and 3 and 4 and

PHRASE 3.
| | | |
S b | s
- 1 == i | t
=0 =

PHRASE 4.

1 1 |
e e
e \ | I I

1 Iand 2 and 3 4

YOU SHOULD NOW POSSIBLY BE REALISING THE BENEFITS THAT CAN BE GAINED
BY USING THIS METHOD OF INTERPRETATION AND LEARNING AND FOR THE RE-
MAINDER OF THE TUTOR THE MUSICAL MOTIVES WILL ALWAYS BE INDICATED BY
THE VERTICAL DOTTED LINES AND FOR CONVENIENCE WILL BE KNOWN AS
“INTERRUPTOR LINES”. THE MUSICAL MOTIVES, WE WILL SIMPLY CALL WORDS.
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THE RULES FOR LEARNING EACH EXERCISE AND/OR TUNE WILL ALWAYS BE THE
SAME.

18

BEFORE PLAYING AN EXERCISE OR TUNE, FIRST TRY AS A COUNTING EXERCISE
— REMEMBERING THE RULES FOR ‘HAND CLAPPING’ AND ‘FOOT TAPPING'.

LEARN EACH WORD — “THE MUSIC BETWEEN TWO “INTERUPTOR LINES" INDIVI-
DUALLY (EVEN IF THE WORD CONSISTS OF ONLY ONE NOTE).

AS YOU GAIN CONFIDENCE GRADUALLY PIECE TOGETHER TWO WORDS THEN
THREE AND SO ON UNTIL YOU ACCOMPLISH A PHRASE WITH CONTINUOUS
BLOWING.

EVENTUALLY LINK THE PHRASES TOGETHER TO FORM A SENTENCE TERMED IN
PIPING AS A PART.

NOTE REMEMBER NEVER STOP FOR A BREATH ON THE INTRODUCTORY OR PICK-
UP NOTES.

Quiz

1l

A MOTIVE IN MUSIC IS A SMALL UNIT OF NOTESWITH ADISTINCT .............
................... SIMILAR TO WORDS IN A SENTENCE.

A MUSICAL PHRASE IS A SECTION OF A MELODY CONTAINING SEVERAL MOTIVES
WITEIEAS DISNGHE e o e s EFFECT.

IN THIS TUTOR VERTICAL DOTTED LINESARECALLED .......covvvvvnn vunnn..
AND HAVE BEEN USED TO SHOW THE MUSICAL ............. WHICH FOR CON-
VENIENCEWILL BECALLED 8 e e

IN THE FOLLOWING MEASURE OF MUSIC. PUT IN THE MISSING NUMBER TO COM-
PLETE THE TIME SIGNATURE AND INSERT THE INTERRUPTORLINES. CHECK
YOUR ANSWER WITH PHRASE 2 OF SCOTS WHA HAE

N

&t s e
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Section 6

THE DOTTED NOTE

Pg 41



THE DOTTED NOTE

A DOT PLACED AFTER A NOTE THUS
NOTE BY HALF ITS VALUE.

r)- BECOMES F r
A e e

EXAMPLE

rD' INCREASES THE DURATION OF THAT

1 283 1 and 2 and 3 3 1 "2 and =3 1859 583
MORE NOTE VALUES
1/4 NOTE r 1/8 NOTE f 1/16 NOTE E 1/32 NOTE E
2 EQUALS 4 EQUALS 8 EQUALS
T BEAT ONE BEAT ONE BEAT ONE BEAT

TIMING EXERCISE

‘CLAP & COUNT'WITH ‘FOOT TAP’

(b) INTRODUCES THE USE OF THE DOTTED NOTE

TO KEEP THE SAME VALUE FOR EACH BEAT THE ‘AND’ NOTES ARE SHORTENED TO
COMPENSATE FOR THE DOT MAKING THE NUMBERED NOTES LONGER.

St AR ol o o]

1 and 2 and 3 and 1 and 3
o e R
1Tand 2 and 3 and 1 and 3

LISTEN CAREFULLY TO THE TAPE WHICH DEMONSTRATES THE DIFFERENCE BE-
TWEEN (a) AND (b).
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NOW USING MELODY NOTES ON THE CHANTER

NOTICE HOW THE DOTTED NOTE GIVES MORE EFFECT IN (b) AND HOW THE INCLU-
SION OF THE ‘G" GRACE NOTE ADDS EVEN MORE EMPHASIS TO THE DOTTED NOTE.

EXERCISE 1

N - A

=7 55 ?f
U == ==
[ L__J ==l
1 and 2 and 3 and 1 and 2 3

=S
A o o
. T 1 =03 |
(b) e B
OB L—;I == ===
1 and 2 and 3 and 1 and 2
0 f J I f.{i’ ®
D) _—:] ==

1 and 2 and 3 and 1 and 2 3

EXERCISE 2
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EXERCISE3 AN IMPORTANT USE OF THE ‘D’ GRACE NOTE
THIS EXERCISE DEVELOPING THE ‘D’ GRACE NOTE ON THE LOW G IS AN IMPORTANT

FIRST STEP IN THE DEVELOPMENT OF THE ‘GRIP’ AND ‘TAORLUATH’ EMBELLISH-
MENTS WHICH WILL FOLLOW IN SECTION 7.

(a) = e =

(b) USING A DOTTED LOW A AND ‘G’ GRACE NOTE

i ;

=————:
— !

(c) INTERRUPTOR LINES INSERTED TO HELP YOU OBTAIN A SHORT LOW G BEFORE
SOUNDING THE ‘D' GRACENOTE.

T 'r ! .aF T
1 = 1
L{:I |
1 alnd 2

(d) u IN PIPING THE CIRCLED NOTE HERE IS SOMETIMES TERMED A “/CUT NOTE",

A

—m

e PSS NUN N N S
B e er e il s » —e i i
* KB P PN LEF R l’f

|
1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and

G W P S N

1 and 2 and 3 and 4 and 1and 2 and 3 and 4
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Qi 55&%3

Section 7

EMBELLISHMENTS

SECTION 3 DEALT WITH THE EMPHASIS OR SEPARATION OF NOTES BY A SINGLE
GRACE-NOTE. IN THIS SECTION NOTES WILL BE EMPHASISED OR SEPARATED BY A
COMB INATION OF GRACE-NOTES.

NOTE. INTERRUPTOR LINES HAVE BEEN INSERTED TO ENABLE YOU TO PRACTISE
EACH ‘WORD’ INDIVIDUALLY BEFORE ATTEMPTING EACH EXERCISE WITH CON-
TINUOUS BLOWING.

EXERCISES 1 TO 8 HAVE BEEN DIVIDED INTO TWO PARTS. PART (a) IS A STEPPING
STONE FOR PART (b). THEREFORE CAREFUL PRACTISE OF PART (a) WILL MAKE THE
TASK OF PLAYING THE FULL EMBELLISHMENT IN PART (b) THAT MUCH EASIER.

YOU ARE NOW WELL ON THE WAY TO HAVING A COMPETENT ENOUGH “VOCABU-
LARY” TO TACKLE MOST BAGPIPE TUNES.
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EXERCISE1 DOUBLINGON E

PART (a) EMBELLISHING ‘E'WITH A ‘G’ GRACE NOTE

S

| == 1 { |

[a)

1 I = i
and 18ltand = 2 iand 3 land 4 !and 1 land 2 land 3 Iand 4
«WORD 1+

PART (b) THE ‘E’ DOUBLING (‘USING ‘G’ AND ‘F' GRACE NOTES')

| |

(i PLAY WORD 1FROM l% FOLLOW BY ADDING %
|
!

EXERCISE (a) ON ‘F’ GRACE-NOTE
and ' | ONE(FINGER No. 6)

AFTER A FEW TIMES AND PAYING PARTICULAR ATTENTION TO THE CASSETTE DE-
MONSTRATION SHORTEN THE FIRST ‘E' CONSIDERABLY LIKE SO j
EE==

==

ALTHOUGH THE 1st E IS A REAL NOTE IT IS OF VERY SHORT DURATION AND IN
PRATICE ISWRITTEN AS A GRACENOTE

HENCE THE DOUBLING MOVEMENT ;ié ISWRITTEN
L E 1
and 1

= 1 I | n
1 1 1 1 1 1 1 | ! 1 | 1
— *—E—l—‘—;h—r‘——-b— =

. ' 1
and 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4
; I | i | Word6 | Word 7 ,

l l
MBiRARE TS BT | | L s aav

P
1 I | B e 1

IN WORDS 6, 7 THE ‘G" GRACE-NOTE IS MISSED OUT BECAUSE IT IS IMPOSSIBLE TO
PLAY THE FULL DOUBLING FROM EITHER OF THE HIGH G OR HIGH A NOTES. THESE
EMBELLISHMENTS ARE CALLED HALF-DOUBLINGS.

LOOK-OUT FOR THE ‘'HALF-DOUBLINGS' IN EXERCISES 2, 3, 4, 5.
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EXERCISE 2 DOUBLE ON ‘F’
PART (a) EMBELLISH ‘F’WITH ‘G’ GRACE NOTE
: +
1 t | =
[

! l : | l l
and 1jand 2|and 3 |and 4land 1]and 2'and 3land 4 [
+«WORD 1+

PART (b) THE ‘F' DOUBLING (USING TWO ‘G’ GRACE NOTES)

(i PLAYWORD1 FROM %% FOLLOW BY ADDING EE

EXERCISE (a) i A ‘G’ GRACE NOTE
4 ON ‘F’
NOW PRACTICE AND Eﬁj:f——-':lll UNTILIT —F—
SHORTEN THE FIRST A= BECOMES L '

F

WHICH IS =
WRITTEN % Tty T

I I l |
! l | l l |
%ﬁéﬂ%m?j ==

l
‘tf—i% l
3 ; | |
and. 1 Iand S and 3 alnd 4 and 1 and 2 and 3 and 4
| | | | " Worde | Word7 !
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EXERCISE 3 DOUBLING ON ‘G’ (OR THROW ONHIGH G)

AGAIN USING WORD 1 FROM EXERCISE 2 PART 1

I

) |

:f:}::

and 1

T ‘r THEN LIFT OFF

PLAY —M™—F——— FINGER TO SOUND

L HIGH G

NOW PRACTICE AND % UNTIL IT
SHORTEN THE ‘F’ ————— BECOMES

WHICH IS
WRITTEN

0 i

do

=

4 [
and 1land 2iand 3 |and 4

Pg 48
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EXERCISE 4 (THEYC’ DOUBLING)

PART (a) ASCENDING AND DESCENDING TO ‘C*WITH A ‘G’ GRACENOTE

T T

|
i
i
1
|

=

S E ==t I Il I 4%4 1’1{4 1% : IV
and 1 |and 2|and 3 |and 4 land 1 Iand 2land 31| and
«WORD 1*

PART (b) ‘C' DOUBLING (‘G’ AND ‘D’ GRACE NOTES)

J ;
(i) PLAYWORD 1 :——_i:ﬁ: FOLLOW BY ADDING “+
FROM EXERCISE L | A ‘D’ GRACE NOTE 1
(a)

[ ¢ D
NOWPRACTICEAND g rmtm— UNTILIT b=

SHORTEN THE FIRST C L [ [ BECOMES T £ |

£
WHICH IS i@

WRITTEN = |

m! mg! Al Al Rlaodlegle »
| [ ll{ -l{-lfT Il |- IIAI
Wﬁ"’? ==
|
|

TTd 1
and 1land 2 |land 3 land 4 |and 1 | and 2|and 3| and 4
Word6 Word 7

WORD 6, 7 HALF-DOUBLINGS
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EXERCISE 5 (THE ‘B’ DOUBLING)

PART (a) ASCENDING AND DESCENDING TO B WITH A ‘G’ GRACE NOTE

g LR Rt b s i
S = e e P —
= = | it ek
|

| |
and 1land 2 |and 3 Jand 4 |and 1 land 2 |and 3 land 4

WORD 14

PART (b) ‘B'DOUBLING (‘G’ AND ‘D’ GRACE NOTES)

(i) PLAY WORD 1 'r FOLLOW BY ADDING _J‘f:
%  —

1
FROM EXERCISE —®F——— A ‘D’ GRACE NOTE !

(a) ABOVE L [ ONB !

NOW PRACTICE AND 'j “F UNTIL IT 'j ‘F
: e ELT‘" 2

SHORTEN THE FIRST B =) I BECOMES :

0
WHICH IS -
WRITTEN :LFi—:iP————
o Ml m! Al N! T  edled| e e
SSEECTECs ESE S SESs=tT i
SRS e el =

' I
and 1]land 2 land 3 land 4 | and 1land 2land 3 |and 4
Word 6 Word 7

WORDS 6, 7 HALF-DOUBLINGS.
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EXERCISE 6 (‘D' DOUBLINGS)

PART (a) ASCENDINGFAND DESCENDING TO ‘D’ WITH A ‘G’ GRACE NOTE

5 e R RS S o o o

1
and 1]and 2 |and 3|and 4 |and 1 |and 2 |and 3 |and 4

[ WORD 14

(b) ‘D' DOUBLING (USING ‘G' AND ‘E’ GRACE NOTES)

]

(i) PLAY WORD 1 'l ﬁ FOLLOW BY ADDING o
FROM EXERCISE = A ‘E' GRACE NOTE }
(a) ABOVE ON ‘D’
NOW PRACTICE 5;1— ‘I UNTIL IT BECOMES 2'4': J
1
k k :

WHICH IS %’———
WRITTEN

L

0 il

? !
iR=:
=
J§§

[ I
| 1 I Word6 | Word 7 |

WORD 6,7 HALF-DOUBLINGS
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EXERCISE 7 THE ‘D' THROW
PART (a) ASCENDING AND DESCENDING TO ‘D’ FROM EACH NOTE IN SCALE

0 | ! | | | o | o
ESESE =t s e
B, L \II == —_ = |

| ! | l |
and 1|land 2 |and 3land 4|and 1|and 2 |and 3 |and 4

PART (b)

SOUND e —a— gg‘ilcl;ﬁoTE SUALLY =
LOW A ES THEN LOW G :F i SOUND D £

F

COLLECTIVELY E‘%EE
e

NOW PRACTICE UNTIL YOU CAN CONSIDERABLY SHORTEN THE C AND ALSO SHOR-
TEN THE LOW G, BUT MAKING SURE THAT THE SHORTENED LOW G IS STILL HEARD.

F i =

—mte M BECOMES :‘p%f’:_ AND IS WRITTEN :J
A g ) ;
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EXERCISE 8 HIGH A DOUBLING
PART (a) ASCEND TO HIGH A FROM EACH NOTE ON THE SCALE

k ol el el gl ol Glo
% T
© b . N ! :

and 1land 2 land 3|and 4 land 1

PART (b) FROM WORD 1 IN PART (a)

SLIDE THE THUMB

ve =
SOUND % Eaaen HIGHA% OVER THE BACK

LOW A HOLE SMARTLY
DOWNWARDS

NOTE SLIDING THE THUMB MAKES A SHORT HIGH G THIS HIGH ‘G’ WILL NOT BE A
TRUE NOTE.
F
e
COLLECTIVELY ?t:ﬁ:i:

NOW PRACTICE UNTIL YOU CAN SHORTEN THE DURATION OF THE FIRST HIGH A

I

THEN - —— BECOMES

AND IS WRITTEN

Wﬁ”

| | e BE
;fﬁ:,ﬁl__m ﬁﬂw%
o b N S j |

|
and- - Ak\iand =2 \lande- 3 \and 4 \and 1 \and 2 \and 3

T U s
»
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EXERCISE 9 THE TACHUM (COMBINING THE USE OF THE ‘G’ AND ‘D’ GRACENOTES UN
NOTE CHANGES)
THIS MOVEMENT IS CALLED THE ‘TACHUM’ BECAUSE THAT IS HOW IT SOUNDS.

0
(a) CHANGINGC TO LOW A T@ # < !

¢

Tach - um

(1) PLAY A ‘G’ GRACE-NOTEONC
(2) GOTO LOWAWITH A ‘D’ GRACE-NOTE.

(b) WATCH CAREFULLY FOR DOTTED AND CUT NOTES.

| | |
oo b [Feopsien b il (T ool PO
oL r LR
1 52 % o |2 =21 [2 |55 [=2
Tach-um Tach - um Tach - um Tach - um Tach - um Tach - um Tach - um Tach - um

(a CHANGING FROM B TO LOW G et
(1) PLAY A ‘G’ GRACE-NOTE ON B t— o—
(2 GOTOLOWGWITHA D’ GRACE-NOTE ¢ | %

-um Tach -

Tach - um Tach - um Tach

Quiz
ON THE STAFF BELOW WRITE THE

(a)

(b)

DOUBLING ON E EMBELLISHMENT
DOUBLING ON C EMBELLISHMENT
DOUBLING ON B EMBELLISHMENT
THE THROW ON HIGH G

DOUBLING ON D EMBELLISHMENT
DOUBLING ON F EMBELLISHMENT
DOUBLING ON HIGH A EMBELLISHMENT
THE THROW ON D.
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EXERCISE10 THE TAORLUATH AND GRIP EMBELLISHMENTS (SEPERATORS)

BEFORE PROCEEDING WITH THIS EXERCISE, REVISE AND MAKE SURE YOU ARE COM-
PETENT WITH EX. 3 IN SECTION 6.

T B
PART 1 THE TAORLUATH #= <=
o= =
(i) (iii) (iv)
SOUND LOW A PLAY A ‘D’ RETURN TO
WITH A ‘G’ (ii) GRACE NOTE ON LOW A WITH AN
GRACENOTE SOUND LOW G LOW G ‘E' GRACE NOTE
. o o]
¢ = N
o
NOW SOUND CONTINUOUSLY — - :FL

R

¥

vr:.:f_f___ UNTIL YOU CAN _'r—£4——_¥ e PO I iis
PRACTICE ?EF;{E SHORTEN THE TWO ©
|

~1 [ WRITTEN 3
LOW G'S LIKE B ‘

TAORLUATHS IN COMMON USE

o) = b il pld

il
(1) LOWA@L- = 'F—: 2) B P— 3 cfyrmi e
D) D) o i

PART 2 THE GRIP EMBELLISHMENT IS ALMOST IDENTICAL TO THE TAORLUATH, THE
DIFFERENCE BEING WHEN YOU RETURN TO THE ORIGINAL NOTE AFTER
LOW G, YOU OMIT THE ‘E' GRACE-NOTE.

THE GRIPS IN COMMON USE

il mi oo fle
(1) E s =8 .‘Tf:ls)memg’!—;i’— HIGHA & 1=H

=S =R oEE ==

IN THE NEXT TWO GRIPS NOTICE HOW THE NOTE YOU FINISH ON IS DIFFERENT FROM
THE STARTING NOTE. THIS MEANS WE ARE USING THESE TWO GRIPS AS AN EMPHA-
SIS EMBELLISHMENT AND NOT FOR SEPARATING TWO NOTES.

49 )t
LOWATOC meaT BTOC £y® —
i | & |
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EXERCISE 11 THE BIRL
THERE ARE TWO ALTERNATIVE METHODS OF PERFORMING THIS EMBELLISHMENT
AND ALTHOUGH ONLY ONE FINGER (THE LITTLE FINGER OF THE RIGHT HAND)
IS USED, MOST PEOPLE FIND THE BIRL, A DIFFICULT EMBELLISHMENT TO LEARN
AND EXECUTE PROPERLY.
METHOD 1 (SLIDING THE LITTLE FINGER)

37

SOUND LOW A MOVE SMALL FINGER QUICKLY CURL THE
AND SLIDE DOWN- LITTLE FINGER TO-
WARDS OVER THE WARDS THE PALM OF
LOW G HOLE-THUS THE HAND TOUCHING
SOUNDING A LOW G THE HOLE WHILE ON
THEN THEN LOW A THE MOVE

LINKING TOGETHER

CURL

SLIDE: = SLIDE S OFF
AFTER MUCH PRACTICE, THE DOWN SLIDE AND UP SLIDE AND CURL-OFF SHOULD
BE SPEEDED UP UNTIL THE LOW G, LOW A, LOW G ARE THE DURATION OF GRACE-
NOTES.

B Fo o cihiiua

2l

eg. @ o @ o m— WHICHISWRITTEN @}_%jg -
I} e
¢ ¢ E |

METHOD 2 INSTEAD OF SLIDING THE LITTLE FINGER, STRIKE THE HOLE TWICE
SIMILAR TO THE WAY YOU MAKE A GRACE-NOTE, DURING SECOND
STRIKE CURL FINGER TOWARDS THE PALM OF THE HAND.

WHICH EVER METHOD YOU ADOPT IT IS ESSENTIAL THAT NO OTHER FINGER MOVE-
MENT TAKES PLACE ESPECIALLY THE No. 2 FINGER, YOU MUST ALSO AIM FOR A
SMOOTH CONTINUAL MOVEMENT OF THE LITTLE FINGER WITH NO APPARENT HESI-
TANCY.

ONLY CONTINUAL PRACTICE WILL HELP YOU WITH THIS EMBELLISHMENT.
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WHEN A BIRL HAS TO BE PLAYED FROM ANY OTHER NOTE APART FROM LOW A
YOU MUST MOMENTARILY SOUND A LOW A, BEFORE THE BIRL MOVEMENT.

e.g. THE BIRL FROM E

g
SOUND E g_— THEN LOW A ? THEN PLAY THE BIRL fom
e e

=

1

NOW AS A CONTINUOUS MOVEMENT i LN —
e’ l

PRACTICE UNTIL YOU CAN SHORTEN THE FIRST LOW A

8
i

== =
11
- BECOMES%E . AND ISWRITTEN f&y1—=Jiotw—
o r:__ } ‘_FE 2 F

NOW TRY THE SCALE
$. =l m |l = l.m lmlehE
@%&T A J-@Ej Hﬂﬂﬂ#ﬁ?iuﬁﬁéiﬁrif Si=
N =
and 1land 2|and 1]land 2land 1)and 2

EXERCISE 12 STRIKES OR HITS

A STRIKE (OR HIT) IS A FAIRLY STRAIGHT FORWARD EMBELLISHMENT.

IT CONSISTS OF STRIKING AN INTERMEDIATE NOTE BETWEEN TWO NOTES OF THE
SAME PITCH, BUT AS IN OTHER EMBELLISHMENTS THIS INTERMEDIATE NOTE HAS
TO BE SHORTENED IN DURATION AND PLAYED AS A GRACE-NOTE.

R =~ —
e
METHOD SOUND E @ STRIKE LOW A % SOUND E E
e e e

IN THE FOLLOWING SCALE EXERCISE NOTE HOW THE ‘STRIKE’ NOTE CHANGES FROM
LOWG,TOLOWA, C,E, F THEN HIGH G

#ﬂ:’% T T i }-ﬁé‘ = -

B l_‘*‘iisﬁ_gJ

‘}K‘ SOMETIMES THE ‘D’ STRIKE IS PLAYED USING LOW G AS THE STRIKE NOTE.
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FOR GREATER EMPHASIS AND/OR NOTE SEPARATION SOMETIMES A ‘G’ GRACE-NOTE
IS PLAYED IN CONJUNCTION WITH THE STRIKE MOVEMENT.

SOUND D WITH I STRIKE
94, S0UND E E A ‘G’ GRACENOTE g THE C %

NOW SHORTENING THE INTERMEDIATE ‘D’

ﬁ BECOMES % AND |SWR|TTEN§%I
i o 5 2

THE MOST COMMON ONES IN USE ARE

et 0 i 0 I5n
(a) —'-—‘—‘ ( b)  [anY T = F (C) | ([ | = Il
1 1 NV | 1 ANB74
) I

& | 1
e | [} [J)
EtoB EtoC EtoD
‘G' GRACENOTETOB ‘G’ GRACE NOTE TO ‘C’ ‘G’ GRACENOTE TO ‘D’
FOLLOWED BY A FOLLOWED BY A FOLLOWED BY A
LOW ‘G’ STRIKE LOW ‘G’ STRIKE ‘C" STRIKE

TRY REPEATING THE ABOVE EXAMPLES, BUT CHANGE THE INTRODUCTORY NOTE
FROM ETO F.

EXERCISE 13 THE HIGH ‘A’ GRACENOTE (OR THUMB GRACENOTE)

ALTHOUGH THIS GRACENOTE IS PLAYED IN A SIMILAR MANNER TO THE HIGH ‘G’,
‘D’ AND ‘E’ GRACENOTES, PURPOSELY ‘A" HAS BEEN LEFT UNTIL NOW — TO ALLOW
THE STUDENT MAXIMUM TIME FOR CORRECT FINGER AND WRIST DEVELOPMENT.

GO TO HIGH G AND AT 1
¢.g. SOUND LOW A E SAME TIME RAISE AND %
> LOWER THE HIGH A
THUMB

PRACTICALLY, YOUR LEFT HAND FOR A VERY SHORT PERIOD OF TIME WILL HAVE
NO CONTACT WITH THE CHANTER.
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SINGLE GRACENOTE EXERCISE
| | | | |

Q 2 .jl‘ : Igl -Ije Jl j ! j ! j |

B

and 1]and 2!and 1 |and 2 land 1 land 2 '

DOUBLING USING HIGH A GRACENOTE

SOUND g GOTO FWITH A E FOLLOW BY SOUNDING g

HIGH G 5 HIGH ‘A’ = A HIGH ‘G" GRACENOTE =53
GRACENOTE ONF

NOW SHORTENING THE INTERMEDIATE F

ggif gl e

BECOMES 8y ———%——— ANDISWRITTEN I1——F—
e S .

NG

IN THE FOLLOWING SCALE EXERCISE PAY PARTICULAR ATTENTION TO THE GRACE-
NOTES THAT ARE USED TO FOLLOW THE HIGH A GRACENOTE TO COMPLETE THE

DOUBLING.
| | | o
se/¢1v ‘ = b n 1 l i lI

1
and 1land 2 land 1land 2land 1 Jand 2 |

Quiz

ON THE STAFF BELOW WRITE

(a) THE TAORLUATH EMBELLISHMENT
(b) THE GRIP EMBELLISHMENT

(c) THEBIRL EMBELLISHMENT
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Quiz

(1)

(2)

(3)

(4)

(5)

(8)

Pg 60

A DOT PLACED AFTER A NOTE INCREASES THE LENGTH OF THAT NOTE BY

E SCALEED A o

E 18 CALLED g st et

HOW MANY E MAKE

HOW MANY E MAKE

[. ISCALLEDIA ... ooss

r CAN BE REPLACED BY

r CAN BE REPLACED BY

r CAN BE REPLACED BY

ITS VALUE AGAIN.

............. NOTE
.............. NOTE
......... NOTE
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Section 8

MELODIES
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MEMORISING AIDS
BEFORE PLAYING, FIRST ANALYSE THE TUNE AND LOOK FOR THE FOLLOWING:—

(1) PHRASES WHICH ARE REPEATED (SOME TUNES HAVE THE SAME PHRASE RE-
PEATED SEVERAL TIMES, WHICH CUTS DOWN LEARNING TIME)

(2) PHRASES WHICH CONTAIN ALREADY LEARNED EXERCISES OR PARTS OF THE
SCALE.

DO NOT BE DISCOURAGED IF AT FIRST PROGRESS SEEMS SLOW. SIGNS OF IMPROVE-
MENT MAY BE GRADUAL. YOU MAY PRACTICE A TUNE FOR DAYS WITH NO APPA-
RENT PROGRESS, THEN, WHEN YOU HAVE ALMOST GIVEN UP, SUDDENLY IT ALL
FALLS INTO PLACE AND YOU DISCOVER YOU HAVE OVERCOME ALL THE DIFFI-
CULTIES.

HOW BEST TO UTILISE PRACTICE TIME

NOW THAT YOU HAVE REACHED THE POINT OF PLAYING TUNES, THE FOLLOWING
SCHEDULE IS SUGGESTED:—

1/5 OF AVAILABLE TIME BE SPENT ON TECHNICAL EXERCISES.

3/5 0F AVAILABLE TIME BE SPENT ON TUNES.

1/5 OF AVAILABLE TIME BE SPENT ON “COUNTING" AND SIGHT READING.

TO ENABLE YOU TO FOLLOW THIS SCHEDULE THE FOLLOWING FOUR SETS OF EXER-
CISE CHARTS HAVE BEEN COMPILED.

IF POSSIBLE TRY TO PRACTICE A DIFFERENT SET DAILY IN CONJUNCTION WITH THE
TUNE YOU ARE PRACTICING/PLAYING.

EXERCISES TO PRACTICE IN CONJUNCTION WITH LEARNING THE TUNES IN THIS
SECTION

SETA (1) ‘G’ ‘D' 'E' GRACENOTES SETB (1) THE ‘BIRL’

(2) DOUBLINGSON A,F,E,D,C,B. (2) DOUBLINGSON A,F,E,D,CB.
(3) THE ‘D' THROW (3 TAORLUATH
(4) GRIP (4) TACHUM
(6) BIRL (6) BACK GRACENOTES
SETC (1) THROW ON ‘G’ SETD (1) DOUBLINGS ON A,F,E,D,C,B.
(2) STRIKES (2) THROWON ‘G’
(3) THE ‘D’ THROW (3) STRIKES
(4)  GRIP (4) TAORLUATH
(5) ‘TACHUM’ (6) ‘TACHUM’
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TUNE 1 THE BARNYARDS

NOTE (1) TWO DOTS IN FRONT OF DOUBLE BAR LINES ‘jﬂ:
INDICATE THAT THE WHOLE PART IS REPEATED.

IN ALL FUTURE TUNES, BE ON THE LOOK-OUT FOR THESE DOTS.
NOTE (2) THERE IS A SLIGHT CHANGE IN COUNTING IN ‘WORD’ 4.

|
s J ﬁ -F THE ‘AN’ NOTE IS USED TO COMPLETE THE PHRASE AND IS NOT
TR REATED ASA PICK-UP OR INTRODUCTORY NOTE.
T el
| ’\l |
and 2l ansrel
THE BARNYARDS
1st PART PHRASE 1 PHRASE 2
| =t NERE L e e
! U] LR e O
t T E lL II = ‘;J- Cl T rl J‘I 1 | a8
‘ e e e e = B
e b \H | ‘\] | 1 \NI * I
{ullandiad2 8land: /. [and #2588 anieel SR Elana ol ond® Milland . 2 |
PHRASE 3 PHRASE 4
A
SN N
| |
= e e L
e e e e e
5 [ S ——— T | |
1 land® 2 fand™1 land "2 an “1°'1 pand~ 2|and Trand 2 |
PHRASE 1 PHRASE 2
B o S TE R
e |
;Q—f.'—{—k ._i I e i! fﬁl -r T PJ_P* _|P-= T }
'té‘r = B — i == X | I =l
| ~N l—r = i | N | [

' |
1 land 2 land 1 |and 2% an 1 land 2|and 1 |and 2

PHRASE 3 PHRASE 4
f < - e R
/1 TP e NPT TR
o = s e A = g :
=3 N L = e i | T I |
|
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PHRASE 1 BIARAE BN PHRASE 2
1st PART il A
(e BN I | j]
Joo S lonm SR
O 0 T 1 =1
| I =, I | 1 =y |
e L ‘ | | ‘ . “1 }
and 1|and 2 |and 1 |and 2 1 and 2| and « h[and 2 |
PHRASE 3 PHRASE 4
AL A
SENGAE B
! I
pd | m o ml ! [ e
1 1 1 = | I 0
Ly e elie ® 0 O e ]
o 1 12 BE 3 [ IR AT e g C
1]and 2 |and 1 | and 2 %R [and SN2 IS hd 1] 2
2nd PART PHRASE 1 PHRASE 2
7 \lf ! S I ﬂl
g Lle fo Mol J [ mlm ! |
1 1 1 I ! L § 1 -
B = e
el | e ren
1 |and 2 1 |and 2 | 1 |and 2| and 1|and 2 :
PHRASE 3 PHRASE 4
— Mf ] ﬁ|

e [ e L'J | I
11 and 2 1 |and 2 1land 2 |and 19 2 |
BONNIE GALLOWA’
1st PART PHRASE 1 PHRASE 2
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PHRASE 3 PHRASE 4
A AL
- I A 2\
shlestom fm . 1 | T IR
. : - 1 i !.; : i = ‘ ;}J == = o
CESESEECES S EsE SSsSes l
fe | | BT RS S fan, |
1 Dahd 314 Mand 213 12 g locad RGO i 3 (4 |
JACOBITES
g
THE SIGN ———————— MEANS THAT THE NOTE OR NOTES WITHIN THE SIGN ARE
ONLY PLAYED THE FIRST TIME AND ARE NOT PLAYED THE SECOND TIME THROUGH
LATER YOU WILL COME ACROSS THE SAME SIGN WITH A 2 INSERTED [ 2 IN

THIS CASE THE NOTE OR NOTES CONTAINED WITHIN THE SIGN ARE ONLY PLAYED
DURING THE REPEATING OF THE PART.

PHRASE 1 PHRASE 2
AL

r

B |
i -[J le [ A ; ] ;
i< e = =) n I CHmmm| -
e B o VT T -
I =y 1 ’b | I
|

!
[ | PR ! )
Tiand 2land 31 4| 1] 2 3| 4land 1land 2jand 3| 4 and 11 2| 3! 4land

PHRASE 1 PHRASE 2
A ~ = =)
. g | |
I o [
o mlldee e e e Lt ] ]y
ATl e : e ] =
5 S i B == =] T (9 1 8 et 5 B [ ) e o 0 £

‘ ] I I - I ! =6
(I | I 1 ! 1= I | vl
and 1.2 land 3} 4land 1and 2and 3'4 and 1'2and 3an! 4land 1! 2%and 3! 4land

PHRASE 3 PHRASE 4
e S — = —
e i T 0 1 1 ) e
- =1 I ol U < ‘] }:'\ : - Tlﬂ

""""

T
| l | | I | !
1]2and 3 l4and 1and 2and 3 4and 1 2and'3and '4ana 1
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DYSART & DUNDONALD PIPE BAND

I. McCRIMMON

1 and 2

El 11
8 DN ,jl
W) )
< RN
o«
i | 1NN
o — Ll
e
{ BN
[ =t
( [ AN
mﬂ h
Tl
mi
Eld
il L
w [ 108
[77) w“—y|
29 SEEe
=
L
)
)
PN |
ol
| T
M %) Qelh s
B0 o

\rl
1 and

|

3 and

PHRASE 4
AN

PHRASE 3
AN

1A

|

|
f

P

b

J

23 and

3and 1and 2 3

2

1 and

2 3

1 and

1 and

2nd PART

PHRASE 2
oy B

PHRASE 1
AL

4l

|

|
—H
—

|

L]

-y |
T

3 and

3

1 and 2

2 3 and

1 and

2 3

1 and

2

1 and

PHRASE 4
AT

PHRASE 3
CAS

| P

2

1Tand 2 3and 1 and

3

an

28 3%and 1

1 and
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SALUTE TO MAJOR WILSON
R. BARRON
1st PART PHRASE 1 PHRASE 2
A = NS A =5
| [ | | | | ] | | |
N f Ko e e b1 |Ep‘1 N I
Y A} a Cl e 1 1
@t‘iﬁ I s
m R i W LU o el e
I l l | I ' ’ l ! [ II |
1E andis 20 3%and™ A ands 2 30 a2 dtand (- and” 2" '3
PHRASE 3 PHRASE 4
28 s Nl | A | ﬂ’
] ' | | | | | | |
TS DT lf"‘j.. f e
m- S r® T : g e | | s
V| I : I 1T I 1 i I 1 j L | B
: | ;ﬁL .
o = Lo e
1 andBs 2 SRSt e nd e land - 2 3 1 and 2° 3 and 1an 2223
2nd PART
PHRASE 1 PHRASE 2
7= R BN/ o
' lra | | | | | | | | I
] i Jiml vl omimIp
| I | 1 I { } I =
 I—— 1 L L 1 1 | 1 1
e e | R S Sy
| | | )
1 and 2 3 and 1 and= 2 3 land 2 3and 1 and 2 3
PHRASE 3 PHRASE 4
o ph o N e
oL Tle i o i !
@ r[.l ﬁ] g i i i 1‘r I "1 — f I?Il:/'\[ rl|
| LI T = s | Il ¥ | T = I ==t 1 [ I % 1 :Tl
1 e L 1 1 1 - L] [ g | j | I T ¥ Wy P ¢ |
) T g T T | T = =1 ]
| | : I | i | [ 5 | ] |
Ssand S22 3and 1 and 2 3 1T and 2 3 and 1 an 2 3
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Section 9

COMPOUND TIME
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MORE ON TIME

WHEN THE BEAT NOTE ISDOTTED AND IS DIVISIBLE BY 3 THE MUSIC IS SAID TO
BE IN COMPOUND TIME.

JUST AS IN SIMPLE TIME, COMPOUND TIME IS DIVIDED INTO DIVISIONS; DUPLE,
TRIPLE AND QUADRUPLE.

'THE BEAT NOTE FOR COMPOUND TIME MOST COMMONLY USED IN BAGPIPE MUSIC IS
r' OR THE EQUIVALENT.

e.g. 1 BEAT = r OR ‘-+E OR [+E+E WRITTEN m

THEREFORE ONE BEAT IS EQUIVALENT TO THREE 1/8 NOTES l

SO WHEN CONSIDERING A BAR OF:
(@) (b) (c)

COMPOUND DUPLE
2 BEATS PER MEASURE

COMPOUND TRIPLE
3 BEATS PER MEASURE

COMPOUND QUADRUPLE
4 BEATS PER MEASURE

CEEET

e ELEEEE

CEFCCreereer

SIX 1/8 NOTES NINE 1/8 NOTES

TWELVE 1/8 NOTES

THEREFORE THEREFORE THEREFORE
TIME SIGNATURE TIME SIGNATURE TIME SIGNATURE
6 9 12
8 8 8

CONCLUSION IN COMPOUND TIME THE TOP FIGURE OF THE TIME SIGNATURE IN-
DICATES THE NUMBER OF NOTES (OR THEIR EQUIVALENT) IN EACH BAR OR MEA-
SURE AND THE BOTTOM FIGURE THEIR VALUE. BY DIVIDING THE TOP FIGURE BY
THREE, WE FIND THE NUMBER OF BEATS PER BAR OR MEASURE THUS DETERMIN-
ING IF THE TIMING IS DUPLE, (TWO BEATS), TRIPLE, (THREE BEATS), OR QUADRUPLE,
(FOUR BEATS).
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EXAMPLES IN COUNTING IN COMPOUND TIME
DUPLE

@ 6] x e (S heG ©F 6
a1 © Seerreeel Yep el

1 2 1 ana 2 ana 1an 2 an

Q{1 a0aaaa 4444

NOTE IN EXERCISE (b) THERE ARE TWO BEATS THEREFORE TWO ‘FOOT TAPS’ BUT
SIX ‘HAND CLAPS’ AND IN EXERCISE (c) THERE ARE AGAIN 2 BEATS AND THEREFORE
TWO ‘FOOT TAPS’ BUT THIS TIME THERE ARE 4 ‘"HAND CLAPS’

COUNTING EXERCISES

a '@ QO0000AR000 00 Gaa

lTana 2ana 3 ana an 2 an 3 an

JOaaa0aaq @ Q404 @ @ @

EXERCISE 3 IS SIMILAR TO EXERCISE 2, EXCEPT FOR THE FIRST BAR WHERE DOTTED
AND CUT NOTES ARE INTRODUCED.

(3) 9 . . : - o @
8

Tana 2ana 3ana 1an 2an 3an 1 2

(00QaQaQaaaa Qi aaadq @
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CHANTER EXERCISES

THE FOLLOWING EXERCISES HAVE BEEN DESIGNED TO HELP BUILD OUR ‘WORD
VOCABULARY’ FOR COMPOUND TIME MELODIES.

THE ‘WORDS’ HAVE BEEN HIGHLIGHTED BY THE INSERTION OF THE INTERRUPTOR
LINES —

AS IN PREVIOUS EXERCISES LEARN EACH WORD INDIVIDUALLY.

EXERCISE 1
P TR e B
E‘é‘ = ER=EE=
Lot S e T T
| | | I | 1
Tanal2anallanal2anallanal2anali 2
IN ‘WORD’ 6 —— DIFFICULTY ISOFTEN ENCOUNTERED PLAYING THE ‘D’

GRACENOTE.

EXERCISE 2 SIMILAR TO EXERCISE 1 BUT PAY ATTENTION TO THE DOTTED AND
CUT NOTES IN EACH GROUP OF THREE 1/8 NOTES.

= Lu BECOMES r —r r

1/8 +1/8 + 1/8 78+ 1/16 + 1/16 + 1/8
= 3/8 = 3/8

it Wl Jd ool Haes s
@IHL =
! 1 |

1
1
|
| I
1an al 2anal 1ana |

1an ai 2an a1l 2

EXERCISE 3 ‘G’ ‘D' & ‘E' GRACENOTES
| ! | |
Popheliin] b p 1] lsobptabpp il b
e ! I e ; P O § 1 I LlL III[ } P, ¢ I
= e e T T lﬁl
1ana|2ana,1ana|2an|1ana!2anal1ana|2 |

EXERCISE 4 ‘G’ ‘D’ ‘E' GRACENOTES AND ‘E’ AND ‘F’ STRIKES

s
1

! | R S I Elf ; T~
£3 | | 5
St e bh Ll LIE L g
D] | l;u)} "i J‘J;i i = ;W
l 1 | | | . v
1anai2ana|1ana|2ana|1ana123nal1anal23na112
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EXERCISE 5
| [ | poT | y | | o
f . r . :":IEF;_:F:EEFFIF“" f = ! .r f f ,‘r f TJ] ®-. %l

=i | [HL_ f _:r 1 ]
eroT o T { | IJ_MW
| | 2 an

lanal2anaf1anal2anallanal 2ana

Quiz

(1) WHEN THE BEAT NOTE IS A DOTTED NOTE AND CAN BE DIVIDED BY THREE
IFHE MUSICISSAIDITOIBE IN: .. . i onisioviian svsion ssisins ke maiss

(2) COMPOUND TIME HAS THREE DIVISIONS  ..............
AN e o

(3) THE BEAT NOTE FOR PIPE MUSIC IN COMPOUND TIME IS USUALLY A DOTTED
.............. NOTE

(5) IN COMPOUND TIME, DIVIDING BY TOP NUMBERS OF THE TIME SIGNATURE

BY THREE TELLS US THE NUMBER OF ........... IN EACH MEASURE.

6)  INTHE g TIME COUNTING EXERCISE w
THEREARE ........ HANDCLAPS IN THE MEASURE

BUT GNLY i 550 s o BEATS OR ‘FOOT TAPS'.
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Section 10

DANCING TUNES
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THE STRATHSPEY Pg 76

THE STRATHSPEY IS WRITTEN IN COMMON TIME (Zor C) AND ISBASICALLY A DANC-
ING TUNE. THE MUSICAL FORM IS SIMILAR TO THAT INTRODUCED IN THE EXERCISES
AND TUNES IN 4TIME, BUT THE STRATHSPEY IS A MELODY WITH A DISTINCT ‘LILT
AND CAN ONLY BE ACHIEVED BY DILIGENT PRACTICE AND CAREFUL ATTENTION
TO THE NOTE VALUES (ESPECIALLY THE CUT OR SHORT NOTES) AND THEIR RHY-
THMIC PATTERNS.

BECAUSE THE STRATHSPEY IS SIMPLE QUADRUPLE TIME THERE ARE 4 BEATS TO
EACH MEASURE, AND AS INDICATED IN PREVIOUS LESSONS THE BEATS SHOULD BE
STRESSED AS STRONG, WEAK, MEDIUM, WEAK.

COUNTING EXERCISES

THE FOLLOWING COUNTING EXERCISES SHOW HOW THE RHYTHM PATTERN MAY BE
ALTERED BY A SHIFT OF EMPHASIS (IN THIS CASE A CHHANGE OF NOTE VALUES).

NOTICE IN EXAMPLE (b) THE ‘AND’ NOTE BECOMES A NOTE WHICH WE SHALL CALL
‘AN’

THE ‘AN" NOTE ILLUSTRATES A CHANGE FROM THE NORMAL ‘AND’ WHICH HAS BEEN
UP TILL NOW A ‘PICK-UP’ OR INTRODUCTORY NOTE; THE ‘AN’ BECOMING AN ENDING
OR CLOSING NOTE FOR THIS PARTICULAR RHYTHMIC PATTERN.

(a) (b)

W F@LH

1 |and an | 2

@@47 @@ﬁ?

IN THE ABOVE, NOTICE HOW THE INSERTION OF THE INTERRUPTOR LINES HELP
ILLUSTRATE THE CHANGE IN EXPRESSION AND THAT EXAMPLE (b) IS SIMILAR TO
THE TACHUM EXERCISE.
C; 4
4

1and 2and 3 and 4and 1 an 2 an 3 an

@@@@@@@@@@@@@@@

CHANTER EXERCISES
P R LT, B
() O i
e e

and 1and 2 and 3 and 4
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it
) o]
e

and 1 anl 2jand 3 an| 4

IRREGULAR GROUPS 3
——

VERY OFTEN IN STRATHSPEYS WE ENCOUNTER A GROUP OF NOTES WRITTEN, LU
THIS GROUP IS SAID TO BE IRREGULAR, AS THREE 1/8 NOTES ARE BEING USED FOR
ONE BEAT INSTEAD OF A 1/4 NOTE OR ITS EQUIVALENT. PRACTICALLY IT MEANS
THAT THREE 1/8 NOTES HAVE TO BE PLAYED IN THE TIME OF TWO.

3
THUS~ ™ MEANS THREE NOTES ARE PLAYED IN THE TIME OF TWO NOTES. THIS
MOVEMENT IS OFTEN CALLED A TRIPLET.

CHANTER EXERCISES

BEFORE TRYING THE CHANTER EXERCISES, SAY OVER AND ‘FOOT TAP’ THE FOL-
LOWING COUNTING EXERCISE A FEW TIMES.

3 3
4| e T 5
i R s e e o
1 2 3 and 4
Mer-ri-ly Mer-ri-ly Here We Go

040 400 44 @

o [l 7T '
1 | 2 | 3and 4
3 3
e R
2 e e e
| I
1 (42 | 3 and 4
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IN THE FOLLOWING TWO STRATHSPEYS ONLY THE BEATS ARE NUMBERED TO

AID YOUR COUNTING LOOK OUT FOR INTRODUCTORY ““ANDS".

BECAUSE HE WAS A BONNY LAD

1

and

1st TIME

and

2nd TIME

il |

|
19523 153 A S

3
N
1
1

i
|

Tl T
“—

! E5E 5 [ T §

LOUDONS BONNIE WOODS AND BRAES

5=
=
3

=
1

===t
1
2
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REELS

REEL RHYTHMS LIKE STRATHSPEY RHYTHMS ARE WRITTEN IN SIMPLE TIME BUT IN
THE CASE OF REELS EACH MEASURE HAS A DISTINCTIVE (2 BEATS) TIMING.

AS IN STRATHSPEYS EACH MEASURE HAS THE EQUIVALENT TO 4 — 1/4 NOTES BUT
TO GIVE THE ALL IMPORTANT CHANGE FROM 4-BEATS IN STRATHSPEY RHYTHM
TO 2 BEATS IN REEL RHYTHM, THE VALUE OF THE BEAT NOTE CHANGES FROM
THE 1/4 NOTE IN STRATHSPEY RHYTHM TO A 1/2 NOTE IN REEL RHYTHM OR ITS
EQUIVALENT AND THE TIME SIGNATURE IS ALTERED

FROMA e IO

WHICH IS KNOWN AS CUT COMMON TIME OR ALLA BREVE

STRATHSPEY TIME | REELTIME
SO C}—r—r—r—r—*l BECOMES ¢1 |° f |

1 2 3 4 1 2

REMEMBERING THAT r k r = r?

COUNTING EXERCISES

e *—rj_m'ﬁﬁ

Ties o a 2 an |a a an
1444 4 @@@@@@@

|2 an a ;2 a

q40a | q0a000q

(e - - .
| |

5= an"a 2 a a |la 1 “an  a a SS2sadva™ an
ONCE AGAIN NOTICE HOW THE INSERTION OF THE INTERRUPTOR LINES ILLUSTRATE
THE CHANGE IN EXPRESSION AND SHOW DISTINCTLY THAT EXERCISE (a) AND (b)
BOTH HAVE A PICK-UP ON INTRODUCTORY NOTE TO THE 2nd BEAT. THIS NOTE
THEREFORE WOULD ALWAYS BE TREATED AS OUR OLD FRIEND THE ‘AND’ NOTE.

EXERCISE (e) SHOWS YET ANOTHER DISTINCT CHANGE IN EMPHASIS WITHIN THIS
RHYTHMIC PATTERN WHICH IS COMMON TO REEL PLAYING.
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CHANTER EXERCISES

al ¢l i A Gt e -
CJ v 4 Pl v = 1
(1) . 1 2 t 1
e el ) L—d—l#
1 a an a 2 1 a an a 2 a an
'; ! : =
NOTICE IN EXERCISE (2) THE SECOND ‘WORD’ HAS 4-NOTES.

a 2 a an

WHICH MAY PROVE DIFFICULT, IF SO INSERT ANOTHER INTERRUPTOR LINE BET-
WEEN THE SECOND AND THIRD NOTES LIKE -r |

[

BUT REMEMBER a 2 la an

THERE WILL BE ONLY ‘ONE FOOT TAP’ ON THE COUNTING NOTE AS BEFORE. THIS
RHYTHMIC PATTERN ALSO OCCURS IN EXERCISE (4).

e RO R o G O N
3) I' & T (4) o= 'i: 1 =
[ = = [ ) - =) |
1" a ‘an | a 2 1 a anja 2 hL
i) = geiar S Y
& == === |
eE | =0 el SN (.| | [ {mw]
5% ag anda b a2 1o wa canca |2 “a an

AGAIN A 4-NOTE WORD’ BECAUSE OF THE RHYTHMIC PATTERN IS USED IN EXER-

CISES 5 AND 6 AND IF DIFFICULTY IS ENCOUNTERED ANOTHER INTERRUPTOR LINE
MAYBE INSERTED.

BUT REMEMBER

[
ELE T |

a4 a

s0 %ﬁ‘—% BECOMES
5

o e pl ¢ U]

1 a an a

DO NOT ‘FOOT TAP'ON THE ‘AN’ NOTE.
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COL. STUART OF GARTH

oo 1 N rilemabdiands J 0 - Je G
5 B 5 = S EEmEgEC s
|

7
an 1a ana 2aana |1a anla 2aana 1aanja 2aanallaan
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et 1 HH Tt 1.11! = 1 = T : .5
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an 1 an aa 2 an ala 1aanTa 2aanla 1anala 2anala 1aanla 2aana
I I |

I ¢ = | fl T 2 T ogile Teage drs B 1

e R S S e ESE S
i = i § —-;i"ll;-lir _;-%i'-+1-11|
I ; ?
1anazli 2anaa laana 2aana 1 anaa 2anala 1aanja 2aanl

THE KILT IS MY DELIGHT
2nd TIME SECOND PART

o St L lnen rldepl L1l In,mm
FECEI T T o

B!
an laanja 2aanja 1lanla 2aanla Taania 2aanfla 1an'a 2an |
1st TIME SECOND PART

[ I_f [ =||; = i |

e

- e 1 1 K]

vt | il | SR N | T 1 ol 1 1 J 2 o

= ' =SS S eimi St sts s =
| 'LI__H | | |

an 1lan a 9lana 1 anila 2 aanjla 1lana 2lan a 1 anlai 20 a
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Quiz

(1) THE TIME SIGNATURE FOR A STRATHSPEY RHYTHM IS ........... WHICH IS
CALLED®:—rysmn e W . A S - R TIME.

(2) TGHESTIME SIGNATURE'FOR'A REELRHYTHMIS) oo athn se.ousi WHICH IS
N = o e e e s M TIME OR

(3) STRATHSPEY RHYTHMS ARE IN SIMPLE
(4) REEL RHYTHMS ARE IN SIMPLE

e,
(5) WHEN A COMPOUND GROUP OF NOTES e.g. | I I IS INCLUDED IN A ‘SIMPLE
TIME’ RHYTHM, THIS GROUP OF NOTESISSAID TOBEAN ................. GROUP.

(6) Crf MEANS THAT THE THREE NOTES HAVE TO BE PLAYED IN THE
RIMEORR o oy NOTES.
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